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In August 2018, we opened UNIQLO Kungstradgarden, our first store in the
Nordic region, at the corner of Kungstradgarden, or King’s Garden, an urban
oasis in the center of Stockholm. Looking out over an enormous fountain and
row after row of trees, the store is part of Sverigehuset, or Sweden House,
designed by Sven Markelius and built in 1969. One of the most important
modernist architects emerge from Sweden in the early twentieth century,
Markelius also made a major contribution to Stockholm as an urban planner.
Striving for a rational, functional architecture adapted to the new lifestyles of
modern society, he devoted his life to realizing a "higher quality of life for all
humanity." Half a century after its completion, this piece of his architectural
legacy has found new purpose, as a home for UNIQLO.

Making life richer, for people everywhere —the design philosophy of
Markelius, who remained attentive to Stockholm and the lifestyles of its people
amid times of drastic change overlaps considerably with the ethos behind our
LifeWear collection. Conveying universal values, whose resonance transcends
the eras, to the next generation. Every day, UNIQLO Kungstradgarden opens
its doors wide to the people of Stockholm.
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Sven Markelius



Architect Sven Markelius
and the City of Stockholm

Neighboring King’s Garden, a famous greenspace beloved by the people of
Stockholm, UNIQLO Kungstradgarden makes its home in Sweden House.
Erected nearly fifty years ago, this building was designed by Sven Markelius,
an architect born and raised in Stockholm who played a major role in updating
the city and envisioned a new lifestyle for the modern era. Time for some
historical context.
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Architect Sven Markelius (1889-1972) gazing out the
windows of Sweden House, erected in 1969, from a
landing on the staircase by the first-floor entrance.
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These days, the architect Sven Markelius is
not exactly a household name—a fact all
too clear upon comparison to Gunnar
Asplund, that master of modern architecture
whose style came to represent not only
Sweden, but the entire Nordic region. And
yet Markelius, four years his junior, was
once among the most important architects
in Sweden, and an important figure in the
redevelopment of Stockholm, where he has
left his mark on city history. Let’s delve into
his legacy.

Markelius was born in 1889, in the
Stockholm district of S6dermalm, to an
artist father and a mother who ran a sewing
factory. Thanks to his parents, he showed
an early fascination in how things were
made. As a young adult, he studied
architecture at the Royal Institute of
Technology and the Academy of Arts,
before opening his own architectural
practice in Stockholm in 1915. Before long,
he had won various awards and attained a
prominent position in Swedish architecture.

The world Markelius encountered in
his twenties, at the start of his career, was
riding on a wave of industry, following the
nineteenth century’s industrial revolution.
People wanted functional, rational designs
adapted to the nascent modern lifestyle. In
architecture, this meant turning away from
stone and brick construction, hitherto the
norm, and toward “modernist architecture,”
which utilized new materials like steel,
concrete and glass made prevalent by
industry, resulting in a sea change of
aesthetics. Shunning excessive
ornamentation in favor of stark lines, this
simple approach to design, unbeholden to
regionalism or tradition, was dubbed
“International Style” for its perceived
universal appeal. Modernist architecture
quickly spread throughout the world, driven
largely by a German art school founded in
1919, known as the Bauhaus.

At the center of a global movement,
and an exemplar of this new era in
architecture, the young Markelius must
have burned with motivation. In 1927 he
headed down to the Bauhaus in Dessau to
speak with Walter Gropius, then head of the
school, an experience which vastly
influenced his sense of form.

Since modernism sought to define a
lifestyle for the modern era, its architects
were quick to look beyond architectural
space to the layout of the city, and society
at large. As a result of modernization and a
changing industrial structure, global
populations were concentrating in the cities,
causing a shortage of housing, the
emergence of slums, and a host of other
problems demanding resolution. From this
perspective, many architects made it their
goal “to provide a better living environment
for the people,” and concerned themselves
with modernizing cities and effecting social
change, in a variety of experimental efforts.
The gold standard among them was Le
Corbusier, who proposed a plan for making
Paris into a “functional city.” Markelius drew
a wealth of inspiration from this worldly
generation of contemporaries.

Markelius was perpetually concerned
with the problems facing city and society.
Sweden was historically an agricultural
nation, poor in resources and beset with
severe weather, and met a slew of urban
problems as a result of industrialization.
Living conditions for its people only
worsened in the wake of the Great
Depression, which began in 1929.
“Providing a high-quality supply of sanitary,
comfortable housing” was seen as an
imperative to the welfare of the population.
In 1930, Markelius and Gunnar Asplund,
among others, designed a pavilion for the
Stockholm Exhibition. The search had
begun for a functional form of housing,
based on the design concepts behind
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The staircase on the first floor of Sweden House, in its
current rendition as home to UNIQLO. Apart from
refinishing the wooden handrail, the original silhouette has
been preserved.
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modernist architecture housing that would
promote “a pleasant, sensible, healthy way
of life.”

Perhaps the most significant of all
Markelius’s efforts in housing was
Kollektivhuset, or Collective House.
Designed in partnership with social reformer
Alva Reimer Myrdal, who advocated for a
Swedish welfare state, and built on John
Ericssonsgatan in Stockholm in 1935, this
experimental multifamily residential building
presented a lifestyle for the modern era.

The daycare center at Collective House. Early childhood
education was one of the specialties of co-designer Alva
Reimer Myrdal.

AL 7T« TN ZDRICEHT 5 h 5L R IER. HFRKE
EDI 2N —IVRAGHEHENEMRTHH 5 %0

The objective was to create a location
where “facilities for food preparation, child
rearing, and other household tasks are
centralized in common areas, fostering a
communal lifestyle while encouraging
domestic liberty in a community that
transcends familial relations.” Complete
with a daycare center, an assembly hall,
and even a restaurant managed by the
tenant association, Collective House aimed
to support the lifestyles of young dual-
income households of the day by engaging
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trends propelled by modernization, such as
the condensation of the nuclear family and
increasing participation of women in the
workforce, in a manner far before its time.

Having spent much of his career
responding to questions regarding
community and society, Markelius was
appointed Chief City Planner for Stockholm
in 1944 and held the position for ten years.
The redevelopment of the lower Norrmalm
district, in its day the largest urban renewal
project in Swedish history, and his

redistricting of Stockholm along a grid, to
facilitate increasing reliance on the
automobile, earned him international
reputation as an exceptional urban planner.
Among his representative efforts in this
period are the Hétorget buildings,
sometimes called “The five trumpet-

blasts”—a series of five nineteen-story
buildings erected near Hotorget Square in
the 1950s and 1960s.

Markelius would go on to represent
Sweden on the global stage, serving
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Markelius (far left) is reviewing plans for the UN
Headquarters to be built along the East River. Beside him
is Le Corbusier, along with Oscar Niemeyer and Liang
Sicheng.
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alongside Le Corbusier and Oscar
Niemeyer on the Board of Design
Consultants. They were tasked by the
United Nations Secretariat with designing
the Headquarters of the United Nations in
New York City, which was completed in
1952. However, the last major effort of his
lifetime was Sweden House, now home to
UNIQLO Kungstradgarden.

Before Sweden House was erected at
the corner of King’s Garden, the site was
occupied by a grand theater, whose history

Economic and Social Council Chamber at UN
Headquarters. Designed by Markelius, who even picked
the pattern for the stage curtain.
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stretches back to 1868. Starting out as a
social hub called “Blanch’s Café,” the
building transformed repeatedly over the
years, serving variously as a theater and an
art gallery. After reopening as a theater in
1915, it became one of Stockholm’s most
important cultural institutions, utilized for
decades by the likes of the Swedish Royal
Dramatic Theatre. When Markelius was

called upon to design a new building for this
historic site, his answer was Sweden
House, whose architecture combines
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seven-story and four-story structures. The
grooved reinforced-concrete fagcade and
large prism-shaped windows make this
building a city icon. In addition to offices for
public institutions such as the Ministry for
Foreign Affairs, Sweden House contained
conference rooms and a library, while the
first floor accommodated a restaurant and a
tourist information center. The building was
a city landmark from the day it was
unveiled.

Designed to be a literal garden for the

king, where members of the royal family
and nobility could stroll, King’s Garden has
been open to the people of Stockholm for
around two hundred years and remains a
popular public space. In spring, rows of
cherry trees donated by Japan reveal their
splendor. The park also hosts a variety of
events, including public concerts held in
summer and a free outdoor skating rink set
up during the winter. Bustling with activity
throughout the year, King’s Garden is in
many ways the heart of Stockholm. Olof
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“Blanch’s Café,” which from the mid-1800s occupied the
future site of Sweden House. This social hub boasted the
first electric lights in Stockholm.
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Right Page
Blanch’s Café in the early 1900s.
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Zetterberg, a former CEO at Stockholm
Business Region with a long history of
involvement in the vicinity, spoke to the vital
role played by the park in city life. “In 1953,
when Stockholm celebrated its
Septcentennial, the city held a massive
festival, and King’s Garden had to be the
venue.”

“In Stockholm, over sixty-percent of
the city has been set aside as public land,”
explained Zetterberg. “We have maintained
a high-quality urban environment by
managing all new development. Before
development occurs, we hold a public
hearing, where the people of the city have a
chance to hear about the purpose of the
new construction. If they don’t support the

plan, it’s useless trying. Take what
happened in 1972. The city was expanding
its metro system and was about to chop
down all the trees in King’s Garden. The
people protested. | was there, sitting in one
of the trees, lending my voice to the
opposition,” Zetterberg chuckled. “As the
swan song of Sven Markelius, Sweden
House plays a crucial role in preserving the
urban DNA of Stockholm. | might even call
it the soul of the city. It makes us incredibly
thankful to see UNIQLO make use of the

building in a manner respectful of its history.

It sets a fine example of how our
architecture can be preserved through
stewardship.”
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A view of King’s Garden from Nordiska Kompaniet (NK), a Winter crowds at the outdoor skating rink in King’s Garden,
legendary department store open since 1902. October 1969.
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The Buildings of Sven Markelius Collective House
and the Cityscape of Stockholm (Kollektivhuset)

Sven Markelius based his architectural practice in Stockholm and lived there - l/ 7 7_' 1 7 /\ '7 A
his entire life. In addition to Sweden House, several buildings of his design can
still be found throughout the city, three of which will now be introduced. Their
finer details, signaling a bygone era, transport you to the age of modernism.

John Ericssonsgatan 6, Stockholm
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Completed in 1932, this multifamily residential building,
characterized by its ochre exterior and rounded balconies,
was designed as an experiment in communal living. Intent
on liberating women from food preparation and child
rearing, which were traditionally viewed as their
responsibility, the necessary facilities were centralized in
common areas, to complement evolving lifestyles. Many
cultural figures sympathetic to these progressive ideals
lived in Collective House, and Markelius himself
maintained an office on the premises. The first-floor
cafeteria has been open to the public since the building
was constructed.
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The Stockholm People’s Hall
(Stockholm Folkets Hus)
Zby RN LATRAE - BT TT
Barnhusgatan 12-14, Stockholm ‘ .:I ! ' FOLKET-S
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Markelius developed this nine-story civic center as Chief
City Planner for Stockholm. Constructed between 1955
and 1960, it was once among the most modern facilities of
its kind in Europe. Home to Congress Hall, an international
conference venue that holds up to 1,500 people, the
building also contains conference rooms, multipurpose
spaces, a theater, and a restaurant, as well as a café
named in honor of Markelius.
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The Stockholm Building Society
(Stockholms Byggnadsforening)

Aby I FRIVLBERES

Norrlandsgatan 11, Stockholm

In the 1930s, modernism in the Nordic region evolved
from the strict forms of the movement’s early period into
something more organic, actively incorporating warmer
elements like wood materials along with colors. Markelius
responded to this trend in his own way by aspiring for a
more human kind of architecture that retained a sense of
rationality and functionality. The interior of the Stockholm
Building Society, which Markelius chaired from 1928 to
1932, offers a fine example. Erected in 1937, the dining
room, club room, and lecture hall housed on the second of
six floors were destroyed in the 1980s, but the remainder
of the building has been restored, carrying its elegant,
refined design into the present.
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UNIQLO
Kungstradgarden



Winning the Heart of Stockholm
Sweden House and UNIQLO

King’s Garden—urban oasis for the citizens of Stockholm. Since the nineteenth
century, there has been a building on the corner. First it was a vibrant café,
then a theater. Half a century ago, it was replaced by Sweden House, which
became a vital portion of the cityscape. What spurred UNIQLO to choose this
building for their store? We asked someone who works there, and whose job it
is to share this story with the residents of Stockholm.
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When UNIQLO Kungstradgérden opened
its doors on August 24, 2018, the line was
over 1,000 people long, and to this day, the
store maintains a lively atmosphere. “To be
honest, | always felt this was the perfect
spot for a UNIQLO, if they ever opened up
a store in Stockholm. And then they did,
right here! Crazy coincidence,” says
Nikolina Johnston with a smile. Currently,
she works at the new King’s Garden
location, where she serves as General
Manager of Operations for Sweden and
interacts with customers every day. Born in
the suburbs of Stockholm, Nikolina traveled
to the United States after graduating from
university and gained retail experience in
San Francisco and Boston before joining
UNIQLO in 2014. Rising through the ranks
to General Manager of UNIQLO Paris
Opéra, the flagship store in France, she
moved back to her hometown in 2018 to
open the new store in Stockholm.

“UNIQLO needs a store in Stockholm,
Sweden.”

At a company convention in 2017,
Nikolina appealed directly to the CEO of
UNIQLO about opening a location in her
hometown. This passion is a large part of
what led to her appointment, at such a
young age, to the rank of General Manager
of Operations. “I was absolutely certain that
the concept of UNIQLO would appeal to
Swedish customers, for all kinds of reasons.
It matters that we have a strong economy,
and that the market is in good shape, but
more importantly, our products are a perfect
match for the lifestyle of the Swedish
people. We care very much about design,
and the simple, minimalist clothing of
UNIQLO is just what Swedish customers
are looking for. Another reason is the
company’s attitude toward technology and
functionality. Sweden is investing in a huge
number of startup companies, and our

Architectural model for Sweden House.
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culture places a high value on innovative
technologies. | was certain that UNIQLO’s
efforts to explore and adopt the latest in
technology, to offer the best clothing
humanly possible, would be extremely
popular with people here. Lastly, UNIQLO
believes in quality. Something can be
cheap, but if it falls apart or wears out right
away, Swedish people won't be lining out
the door. We would rather invest in
something that will last, something
sustainable. The concept behind UNIQLO
LifeWear completely satisfies our consumer
expectations.”

Considering the steady stream of
happy customers visiting the store each
day, it would be safe to say that Nikolina’s
prediction was correct. However, back when
Nikolina was daydreaming about UNIQLO
opening a store in Sweden House, she
confesses she “knew almost nothing about

the tremendous value of the building.”

“I obviously knew that Sweden House
existed, but | wasn’t sure who had designed
it, or why they built it at the corner of King’s
Garden. When UNIQLO decided to open
the store, | started researching the history
of the building, and learned about its
architect, Sven Markelius. Back in the days
of modernism, when people were searching
for new ways of life in a society where the
very shape of industry had changed
entirely, Markelius sought to improve the
quality of life of people everywhere by
designing buildings, furniture and even the
city in a more functional and rational way. |
was blown away by the overlap between his
design philosophy and the values UNIQLO
strives to uphold, even as the world
continues to change drastically. There are
still many Markelius buildings around
Stockholm, but none of them has the flashy,
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Sweden House, section and floor plans.
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eccentric sort of look that stops you in your
tracks. Instead, they’re all extremely basic,
even understated. But Markelius was far
from a cold pragmatist. All of his buildings
have human warmth to them. | get the
sense that the philosophy behind Markelius’
designs is part of what it means today to be
from Stockholm.”

To Nikolina, this shared philosophy is
what made Stockholm ready for UNIQLO.
What better space to showcase this affinity
than Sweden House? On display beside the
original concrete staircase is a set of
vintage chairs created by Markelius, along
with informative panels detailing his
achievements and a selection of reading
materials, all of which pay respect to his
legacy.

“After all the buildup, our first day was
incredibly emotional for me. I'm so thankful
to be a part of all of this. Every day,

UNIQLO is becoming more and more a part
of daily life in Stockholm. | love to stand
before these big prism-shaped windows
and look out onto King’s Garden. You can
see the intersecting lives of all the different
people who call Stockholm their hometown.
It always reminds me of the concept behind
LifeWear.”
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UNIQLO Kungstradgarden

Hamngatan 27, Stockholm

Throughout the day, people come and go around the massive fountain. In the
evening, you can see them having food inside the park café. Located from the
basement to the first three floors of Sweden House, at the corner of the
greenspace, UNIQLO Kungstradgarden sidles up against the scenery of daily
life in Stockholm. The large prism-shaped windows, the grooved concrete used
for the fagcade and for the staircase, and the reliefs on the exterior of the
building emblemize and harken back to its original design, while also suiting its
new function as a retail space. The store includes a kid’s floor decorated with
origami made by local artists, as well as an expanding selection of offerings
from Stockholm-based brands, establishing mindful connections to the local
culture.
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Sven Markelius

Celebrated architect Sven Markelius designed this building.
Sweden House, and in 1931, Markelius, along with five
other notable architects, created the manifesto acceptera
("Accept!"). This heralded a new era for design. placing
contemporary concerns such as population growth and
lism, as well as new working conditions and home

thecentre of their architectural and city

f?pé of human being”, with
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Sven Markelius
Orchestra Chair, 1931
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of the 10-man Board of Design
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plans for the construction of UN
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Manhattan East River site. Board
members standing in foreground are,
left to right: Ssu-Cheng Liang, China;
Oscar Niemeyer, Brazil; Nikolai
Bassov, USSR; and Ernest Cormier,
Canada. In second row, from left to
right: Sven Markelius, Sweden;
Charles Le Corbusier, France; Board
Member Bodiansky, France, engineer,
consultant to Director; Mr. Harrison;
G.A. Foilleux, Ausralian Board
Member; Max Abramowitz, United
States; Director of Planning and
consultants Ernest Weismann,
Yugoslavia; Antoniades, Greece, and
Matthew Nowicki, Poland. RKO
Building.
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